
 
Santa Reparata International School of Art 

Via San Gallo 30, 50129 Florence  Italy 
  
SPRING Semester   2004   January 16 -  April 26    
PRINTMAKING I I                                                  
Monday / Wednesday 4,15 - 7 pm 
Printmaking Studio 
Course Number: 22- 2225 SR  
Credit Hours:3 
 
Instructor: Alessandra Ragionieri 
E-mail: aleragio@yahoo.it 
Office hours :  By appointment. (Cell phone 339 7810118) 
 
Textbook 
Suggested  readings are from:  
The Complete Printmaker, by  J.Ross, C.Romano, T.Ross ; Free Press ( in the School 
Library) 
and other books on Printmaking in the School Library. 
 
Material list 
Each student must provide the following materials for personal use ( approx 70 Euro) 
1. Sketch book 
2. Pencil B,2B,HB 
3. Pencil eraser 
4. Portfolio 50x70 cm 
5. 1 tube tempera di volo 
6. Etching paper ; Magnani 8 sheets for proof, Graphia 8 sheets for final prints 
7.   Burnisher and scraper 
8. Etching point 
9.   Flat soft brush to spread varnish 2 cm wide 
9. Point fine brush for watercolor 
10. Masking tape 
11. Apron and gloves are recommended 
These materials can be purchased at SALVINI Via degli Alfani 127 r, ZECCHI Via dello 
Studio 19 r . Special discount for students. 
 
The school provides copper plates that you can buy at favorable prices: 5 plates- 
(25x20cm or 25x30cm) and two plexiglass plates. 
 
Lab Fee is 35 Euro and covers the cost of materials and tools used collectively in class as: 
woodcut gauges, etching varnish, tissue paper, odorless turpentine, oil, contact paper, 
emery cloth, spray,  woodcut ink,  etching ink, soap, no acid technique, carborundum, 
talcum powder, bianco di spagna, wood block, forex plate, masonite,  plexiglass plate, 
tarlatan, felt, hot plate, presses etc. You have to pay this fee to Marta. Last day to pay 
January 30th. 



There is a museum visit fee that covers the cost of: Anthropological Museum of Florence- 
8,30-2pm.,Sundays 1pm, or check exact opening hours. 
Course Fees approx  110 Euro 
 
Prerequisites: Printmaking I 
 
Classroom behavior 
During class the students are expected  to respect class time schedule, refrain from eating 
and using cell phone and Walkman during class session 
A correct, active and responsible participation is strictly recommended. 
 
Content Introduction 
This course follows Printmaking I: it continues and concentrates on further developing 
works produced during Printmaking I but on a more advanced level. The students are 
expected to produce a mature body of work. 
The course focuses on your personal expression using a metal plate as a matrix to 
experiment the process of intaglio: etching, aquatint, soft ground, sugar lift, drypoint, 
pastel, carborundum, mixed media, etc in black and white as in color. You will also work 
on relief prints as embossing, monotype and collograph. 
We will  use non-toxic or low toxic procedures. 
 
Course Description 
The approach of printmaking at Santa Reparata includes low-tech process such as relief 
prints, intaglio and monotype, combined with the most advanced digital and 
photomechanical processes. You will be encouraged to build on prior experiences in 
printmaking and learn new processes in order to develop your personal approach to image 
making.  Processes covered include relief prints, intaglio prints, non acid techniques and 
collograph. 
 
Course Rationale 
Students must have attended at least one etching semester and should be able to present 
a portfolio with original prints.  
Different themes will be suggested based on individual choices and discussed in class. 
The class is mainly a printmaking workshop that emphasizes on the various techniques 
and processes. Exercises, slides lectures and demonstrations, individual and group 
critiques will supplement the lessons.  
 
Goals and objectives 
You will be able to reach an advanced level of planning and executing printmaking works. 
This level further explores (in addition to the techniques listed) experimentation 
with mixed media. You will select and produce personal editions using matrices of your 
choice. By the end of the semester, 3 different final prints must be completed. 
The purpose of the course is to teach students the relationship of printmaking to drawing 
and the infinite possibilities of expression, to work intaglio, aquatint, dry point, monotype 
and experiment with woodcut and etching on plexiglass as well as collograph. 
 
Grading policy and evaluation process and procedures 
20% - Attendance 
10% - Class participation 
30% - Mid-term critiqueÐ Works 
40% - Final critiqueÐ Final works 



 
-Grades will be given based on the quality and the quantity  of prints ready for a critique. 
Quality is defined by technical proficiency (good, clean prints presented professionally) as 
well as by aesthetic and conceptual strengths evident in the work. 
-Grades are based on the individual response to the exercises and on the entire body of 
work completed during  the entire course. You have to present 6 works: Aquatint/sugar 
lift/etching, Color/aquatint/crayon/soft ground/etching,  Relief print/embossing,  
Multiplate colored etching,  Collograph. Drypoint 
 
-Students are required to submit work for a mid-term grade and final assessment. 
For the Mid-Term you have to present 3 final aqatint/sugar lift/etching prints ;3 final 
Color/aquatint/crayon/soft ground/etching prints, 3 drypoint 
For the Final Exam the students must prepare a portfolio consisting of 5 final multiplate 
colored etching prints, 5 final collograph prints, 3 final relief print/embossing prints,  and a 
selection of proofs of the work in progress.( Plus the works for the Mid-Term)  
 
-Evaluation is made through the individual critiques during the semester as well as group 
critiques at mid-term and at the end of the semester. Critiques are friendly group 
discussions of each studentÕs course work. They allow you to see your own work  through  
the eyes of your peers and instructor , and also encourage you to develop critical insights 
about your work and the work of others. 
 
Attendance is mandatory. All deadlines must be respected. Homework assignments 
are an integral part of this course and are therefore mandatory.  
Jan 24 last day to add a class. 
Feb 1 last day to drop without a Ó W Ó grade on transcript. 
Mar 1, 2  Mid-Term Exam 
Mar 3-12 Spring break 
Mar 21 last day to drop a class  
Apr 17  No class  Easter Monday  ÒPasquettaÓ 
Apr  24 Final Exams - last day of class. 
Apr 26 Student show 
 
Attendance policy 
 Students are allowed up to 2 absences- for any reason- after which their grade will drop 
one full grade for each successive absence (B becomes C). Missing critiques is only 
acceptable if ill (with a doctorÕs note).  Tardiness: after the first 20 minutes of class 
students are considered absent. Tardiness will not be tolerated! Leaving early is also an 
issue. I will take notice of those students that leave early. If they leave more than 20 
minutes before the end of a class they will be considered absent. 
 
Lessons 
Homework during the course is to continue the work in progress . 
Jan 16 - Introduction to the course and materials - Examples of different techniques. Bring 
your prior works H: portrait 
Jan 18 -  Drypoint plexiglass plate  
 
Jan 23  - Drypoint work in progress. H-Two sketches of watercolour subject you wish to 
etch.Antropological Museum 
Jan 25  - First copper plate, technique aquatint: sugar lift ( tempera and sugar ink) plus 
etching technique 



 
Jan 30- Work in progress. H: Finish drypoint 
Feb 1-  Continue  on first copper plate. Aquatint-how to obtain different shades in etching, 
how to use resins, different techniques: manual, spray and salt effects. 
 
Feb 6  - Work in progress H- Bring to class: sketch of frottage, 5 different textures. Select 
one for plate. Continue work on two plates. 
Feb 8 - Start on second copper plate with crayon and etching plus regular aquatint 
technique. 
 
Feb 13 - Work in progress.  
Feb 15 - Introduction of color: technical explanation and softground. 
 
Feb 20 -  Final prints short edition and finish previous works  
Feb 22 –Relief print, embossing. 
 
Feb 27- Continue relief prints, prepare all works for critique 
Mar 1- Mid- Term exams: Present 3 final prints of each work, total 6 prints 
 
Mar 3 -12 Spring break 
 
Mar 13 - Embossing. 
Mar 15 - Work in progress.H: Sketches for etching in color 
 
Mar 20 -  Selection of sketches for etching in color. Begin etching/aquatint in color   
Mar 22 - Work in progress 
 
Mar 27 -  Continue  
Mar 29 - Work in progress H: Sketches for collograph 
 
April 3 - Work in progress 
April 5 - Work in progress-  Start on collograph in modeling paste. Begin collograph  in 
plexiglass or zinc plate with drypoint and modeling paste and carborundum 
 
Apr 10 - Work in progress 
Apr 12  - Work in progress- Printing of collograph and evaluation of the work done untill 
now  
 
Apr 17 -  Pasquetta- no classes 
Apr 19  -  Printing of collograph. Finish all works for final critique edition. 
  
April 24-   Exam Individual and collective critique Evaluation of work: etching in color and 
collograph      
  
 
Apr 26 - Exam Individual and collective critique        
Exam: Presentation of portfolio 
5 final prints: Multiplate color etching  
  selection of proofs of work in progress 
5 final prints: Collograph 
selection of proofs of work in progress         



3  final prints : Relief print-embossing 
Every student will leave one print of each work for the school portfolio. 
 
Apr 26 - Student show : Students will be expected to help prepare for the show. 
 
Disclaimer: This syllabus may be amended as the course proceeds- you will be notified as 
the course proceeds. 


